West Side Story Review 
By Ciara (Year 12)
 
I went to see Backwell’s most recent whole school production on the last night of its intense four day run. Settling down into the audience, there was an insuppressible buzz of excitement. Students’ end-of-term exhaustion was forgotten about as they craned their necks forwards and tried to grapple with the fact that this vivid, spiky street corner had materialised in the same mundane place they had their assemblies. Others thumbed through the programme, keen to point out all the names they knew, creating an atmosphere of support as well as anticipation. But the moment the disembodied voice of Riff was heard over the clamour, it all ceased; the entire audience leant forward in unison, instantly immersed.
 
An impressive achievement of this production was how successfully the eclectic demands of the piece were met. One moment, the cast would be performing Mambo, an extravagant, percussive dance number furnished by a hullabaloo of sweeping skirts, pulsing with both panache and anger. The next, the emotive solo Maria, accompanied only by the swelling of the orchestra, yet just as joyful to watch. Despite the varying dynamism of the scenes, at no moment did the energy drop. This ability to shift instantly between moods was sustained in the second act of the play, as well. The dizzying delirium felt by the audience after the sentimental I Feel Pretty was deftly replaced by discomfort during the tense A Boy Like That, creating a truly harrowing atmosphere. Due to the versatility of the cast and orchestra, a wide range of emotions were evoked over the course of the production, and the fluent direction ensured this was achieved with cohesion. 
 
Another highlight was the dancing, particularly exquisite in numbers such as Somewhere, in which a tender feeling of lightness was achieved through the elegant, seamless gliding of limbs, somehow seeming both spontaneous and sophisticated. The aforementioned Mambo meanwhile, beautifully conveyed the tension between the Sharks and Jets with slick, stylish ferocity, whilst also containing a lovely moment of contrasting stillness during Tony and Maria’s meeting. The cast’s dancing talent was also employed humorously in the catchy Gee, Officer Krupke, a routine which provided delightful comic relief even as the narrative took a dark turn and prompted the entire audience to tap their toes along to the music. 
 
Finally, a real standout was the acting. The cast were fully committed to performing with energy and authenticity. Of course, the work they had put into creating thoroughly believable depictions of their characters manifested itself through their polished American and Puerto Rican accents, but it was also clear that they connected to their characters on a more profound level, too, conveying incredibly heartfelt emotions which would have been striking in professional theatre, let alone in a school play. Looking around at the audience after the immensely cathartic ending, I saw so many faces which were either stunned or sobbing. 
 
Well done to anyone reading this who was involved in the production. Whether you were acting, in the orchestra, being a stagehand, or designing set, costume, sound, or lighting, students at Backwell are so incredibly privileged to be represented by your talent.

